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To provide a structure / structures that: 
• attract people to go and leave a strong impres-
sion after they leave so as to help to promote po-
etry to the public, stimulating public interest in ap-
preciating language 
• fit into and make use of the special conditions of 
the site, enhancing the poetic experience of walk-
ing through 
• express dynamic, ‘fluid rhythm in space and 
form as suggest in contemporary poetry 
'm//////. 
SUBJECT The program is to provide spaces for promoting poetry to 
the public and spaces for local contemporary poets to 
gather and to exhibit their works. The center attempts to 
stimulate public interest in appreciating language and 
to alleviate the common problem of mechanical mode 
of thinking of Hongkong people. 
Contemporary Poetry of HK are poetry done by people liv-
ing in HK. They usually express life and common thoughts 
of HK people. Compare to classical poetry contemporary 
ones are more expressive and the rhythm and format 
are more free. 
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Front cover of ‘We Poetry Periodical' 
The client is Urban Council with the support of 
HK Arts Development Council. The HKADC was estab-
lished by the Government to promote the appreciation, 
understanding, enjoyment and development of the arts in 
HK for the benefit of the whole community. It is now funded 
by, but independent from Government. 
/ / 
The users are expected to be the general public, local 
poets and poetry groups of Hongkong. The no. of local 
people interested in poetry could be reflected by the amount 
of 'Breathing Poetry Periodical' sold. Around 500 volumes 
were sold for the first book (published in April 1997) while 
300 were sold for the second. 
CLIENT 
AND USERS 
The site is the Signal Hill Garden at TST. It is a green knoll 
with commercial buildings around. The major opportuni-
ties are having nice harbor view at SW & E and wide angle 
view to the sky when on top of knoll. 
The site can be seen as an oasis within an urban context. 
Walking under the trees up the hill to the top where you 
could reach the sky and lookout across the harbor is a 
poetic experience in itself. On top of the hill, you would 
feel detached but yet involved with the city. This is simi-
lar to poets' mind where he always want to detach but yet 
involve with urban life. 
Also, the site is near the Cultural Center which is a merit as 
people who are interested in poetry are usually also inter-
ested in other forms of arts. 
S I T E A N D 
CONTEXT 




It seems that the language skill of people in Hongkong 
is degrading. This may because of a spoon-fed education 
system together with an ideology of placing more empha-
sis on science subjects where people have given too little 
attention to literary arts for many years. Under such a 
system, students memorize passage without appreciating 
the beauty of language. On the other hand, passage com-
monly taught or promoted may be too long and the context 
where these passages were written may be too long ago 
where people lost interest to take time to appreciate. In 
view of this, I start with an idea of creating a center 
which attempts to stimulate public interest in appreci-
ating language. Hopefully, the center would also alleviate 
the problem of mechanical mode of thinking (non-sensitive, 
non-creative) of Hongkong people. 
I think a center that promote local contemporary poetry would 
be effective in stimulating public interest in appreciating lan-
guage because 
• these poetry express daily life and common thoughts 
of HK people where the local public being living in the 
same context may found them more easy to under-
stand and more interesting. 
• minimum words are used where people would be more 
patient in finish reading 
Also, contemporary poetry compare to classical ones are 
more expressive and the rhythm is more 'dynamic' i.e. 
the format is more free where the general public may 
find them more interesting. 
A poem is a combination of words that express meaning, 
organized in way that provides aesthetic and emotional 
pleasure. Poetry is something that expresses the inner feel-
ings of people. It conveys a deeper layer of thoughts which 
allows the reader to explore. Poetry is also part of human 
life, just like breathing. It is a reflection of life. 
A poem is usually governed by an inner rhythm. This inner 
quality acts as an engine that creates endless thoughts and 
emotions even finish reading. 
/ / , J 
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In relation to the subject matters, I think the center should: 
• have a non-conventional form to attract people to go 
there and leave a strong impression after they leave. A 
on-conventional from also suggest a more creative 
thinking 
• have a ‘fluid rhythmic and expressive form as sug-
gest in contemporary poetry 
• initiate people to rethink about daily life of HK by pro-
viding visual access to urban life 
People Interested 
in Poetry 
Poetry seems to begin to revitalize in recent years. Several small 
poetry groups began to develop. Some periodicals that have been 
stop issuing for years are now issuing again. We could find some 
poetry reading performances. There are also some courses about 
writing poems organized by the government. 
The current no. of local people interested in this field, although 
hard to estimate, could be expressed by the amount of 'Breath-
ing Monthly Periodical' sold. Around 500 volumes were sold for 
the first issue (published in April 1997), while 300 were sold for 
the second. This no. do not include those that were send to sec-
ondary schools on their request. Around 100 audience attended 
each poetry reading performance organized by some poetry 
groups. These people came from different classes within the 
society. 
There are several poetry groups in HK. Each consists of around 
20 to 30 members. Activities of a poetry group are mainly 
poetry reading, poetry sharing and publicizing periodical. 
Most of their functions are sponsored by HK Arts Development 
Council. 
Poetry reading should be informal but also formal enough. The 
poet usually sit on a chair with a small table beside him. On the 
table are the works he is going to read and may be a bottle of 
wine. Audience are expected to give comments and ask ques-
tions after or even throughout the reading. A poetry reading hall 
should be supported by a refreshment area where people can 
have a drink and talk about poetry during interval and after the 
event. 
Poetry sharing is a smaller scale event where around 12 persons 
sit around in a relax situation. Each one will read his work in turn 
in an informal way and others will give comments. 
People interested in poetry usually like to read books or sit in a 















Cafe 150 30 
Bookstore 160 
Gallery /Exhibition 350 
Others 
























- read ing poetry to audience 
-discussion with author after 
reading 
-unl ike usual auditorium; visually and 
spatially extended to the surrounding 
-poets present their work in front of a great 
distant view, enhancing the mood 
-supported by a refreshment area for 
intervals 
Bookstore - r e a d books & periodicals 
-l istening to poetry recordings 
-display & sell new release 
-low density display of books visitors are 
allowed to read the books freely on 
comfortable low density seats 
-genera l comfortable lighting for reading 
-v isual relief 
- f r e e flow of spaces 




introduction to poetry 
-periodic exhibition: works of local 
poets are displayed in printed, 
enlarged format 
- along circulation route to encourage 
spontaneous reading 
- occasional visual access to trees and 
sky 
Cafe - re lax: drink tea/ coffee 
-meet friends: 
2-4 persons causal discussion 
-v isual relief and spatially extended to the 
surrounding 
- l o w density seating arrangement 
-v isual relationship with the auditorium to 




- informal poetry sharing of poetry 
groups; around 12 persons each 
time 
- informal workshops teaching 
poetry 
- re lax way of seating e.g. on carpet with 
cushions 
-v isual relief 
- a defined space with visual access from 






The site is the Signal Hill Garden at TST. It could be seen as an 
oasis of the urban TST. The Middle Road Children Playground 
and the New World Center is located at the south; Sheraton Hotel, 
Mariner Club, and some commercial buildings are at the west; 
some commercial buildings and low residential blocks at the north; 
while Wing On Plaza Garden, separated by Chatham Road South, 
is located at the east. 
TSIM SHA TSUI 
The Signal Hill Garden can be seen as a plateau with around 27 
m grade difference between the top and the street. The foot-
print is around 9000 sq. m with around 50% being steep slope 
with dense vegetation. As there is large grade difference within 
the site, retaining walls are commonly seen. Currently, there 
is only one access route at the west from Minden Row which is 
very concealed. On top of the knoll, you will find a platform with 
wide angle view to the sky. Apart from a platform, on top of the 
hill sits a Signal Tower which was built in 1907 to accommo-
date a time-ball apparatus to indicate time for the ships at anchor 
in the harbor. The tower is a four-storey red brick structure sur-
mounted by a dome suggestive of an astronomical observatory. 
Now the tower is seen as a lookout tower for the pleasure of the 
public, having a poetic existence in itself. 
The existing singi 
the Signal Hill ii 
Any structures build near the slope 
can be easily visible from the sur-
rounding street level 
hard to find 
access route of 
Landscape and 
Adjacent Buildings 
fee mss^ 3 
On top of the knoll, you will find yourself being surrounded by 
top of commercial towers at the N & W side. These buildings 
are expected to become higher in the future. View to the south 
is blocked by New World Center but views to SW & E are very 
nice. Looking SW over Salisbury Shopping Mall Entrance, you 
could see China Bank across the harbor, framed by Regent Ho-
tel and Sheraton Hotel. Looking east across Wing On Plaza 
Garden, you would found a wide harbor view, framed by Wing 
On Plaza and New World Center. As the government do not plan 
to do any reclamation along these views and tall building would 
not be build there, these views are expected to exist for the near 
future. As the site is also near the Cultural Center, there is an 
opportunity of connecting pedestrian circulation to there. 
1 access road 3 signa tower 
2 existing 1 storey poorly 4 platform on top of knoll 
m3int3ined old building 5 nich with harbor view to east 
c/j 
Harbor view looking SW towards 
China Bank 
The Signal Tower being the climax 





ZONING AND CODES 
a) Territorial Development 
Strategy 
According to 1996 Territorial Development Strategy Review, the 
area around the site is not under future strategic planning. 
There will not be new infrastructure passing through. 
R]Ttheimo3e,no land will be reclaimed at the harbor near the 
site. Therefore, existing views to the harbor at the top of the hill is 
expected to maintain for the near future. 
J 
b) Outline Zoning Plan According Tsim Sha Tsui Outline Zoning Plan No. SI K1/ 9 the 
site is zoned as open space. The development could be seen as 
Place of Culture or Government Use which is under column 
2. Therefore, section 16 application to Town Planning Board 
is required. Furthermore, in the explanatory statement, the site 
is described as 
‘ a rest garden which gives local residents an additional recreational outlet. To-
gether with the Middle Road Children's Playground, this rest garden constitutes 
another sizable district open space.' 
‘ The signal tower on the hill has been preserved and renovated to provide visitors 
with a good view of the harbor and the surrounding areas.' 
Although the statement shall not be deemed to constitute a part 
of the draft plan, it is not unusual to expect that the permission 
of the use may include conditions that enough area of pub-
lic rest garden should be retained or provided after the de-
velopment and the harbor views at the signal tower shall not 
be interrupted. 
As the site is an existing public open space, which is crown land, 
there is no lease for the land. As this is a government project 
under the Urban Council, no new lease is needed to be granted 
for the land. 
According to Building (planning) Regulations, The site is consid-
ered as Class A site for non domestic buildings. Site cover-
age & plot ratio are as follows: 
Height of Building (in m) Percentage site 
coverage 
Plot ratio 
Not exceeding 15m 





pedestrian circulation between TST East and the Cultural 
center being broken 
the single access route of the Signal Hill is hard to find 
and there is a lack of direct vertical circulation between 
the top of hill and the area down below which is inconve-
nient for handicap and elderly to access the site 
some undesirable blank retaining walls in the park 
nice harbor view at SW & E from the top of hill 
axial street view between commercial buildings at the north 
wide angle view to the sky when on top of knoll 
nice dense vegetation in the site 
the large grade difference between the knoll top and the 
street allows a quiet and 'detached' but yet 'involved' envi-
ronment being created 
the 'openness' at S & E of the knoll allows any structures 
build near the slope being easily visible from the sur-
rounding street level 
able to encourage pedestrian to walk across the knoll after 
providing enough vertical connections 
the poetic experience of ascending, with the Signal 
Tower as the climax 
the harbor views from the signal tower and visual ac-
















• a sculpture taking the form of a 
poem expressing 'fluidity' and 
rhythm found in contemporary po-
etry 
• idea of varying the scale of form 
and space; like the contraction and 
relaxation of muscles when read-
ing a poem 
• idea of a spiral 
route with exhibi-
tion along leading 
to a lookout 
• c r e a t i n g 
pedestrai routes 
across the knoll 
which combines at 















• a spiral route leading to a lobkout with Vdriety of spaces 
along, with the signal tower as the climax 

SITING 
-conf ine the building to the most 
buildable area within the site i.e. 
between the access road and the 
Signal Tower, eliminating the unde-
sirable blank walls there 
-linear N-S axial arrangement, where 
the N & S sides relate to the views 
beyond the site; while the E & W re-
late to the landscape within the site 
XZ 
r l - 1 J i ml i S 1 a g g 
— 
relate to landscape 
Parti spaces relating to the landscape 
with visual relationship between spaces; 
spatial extension and visual relief to the 
surrounding 
Concept a route with progression of 
spaces leading to a lookout 
CONCEPT 
MASSING 
(jo the Signal tower in 
massing and scale, 
and from the tower 
bt be interrupted 
North side relating to the end 
of a street 
South side with an open area infront 
wherethe building could be easily 











cal c i rculat ion 
connecting park 
down below 
z I--.. ^ ^ 
ry are displayed along the main circulation 
j to arouse spontanoeus interest. Activities 
crganized along this route. In general, spaces 
pcate according to their requirements on 
ral lighting and visual relief. 
Create routes to encourage pedes-
trian to walk across and explore the 
knoll. The routes also respond to and 
retain the existing circulation pattern. 
Zig-zag circulation through the build-
ing up hill to lenghthen and enhance 
the exper ience of the cl imax 
following. Activities are organized 
along this route to encourage spon-
taneous interest.This route is 
overlayed against another layer of 
direct up hill circulation in the form 
of tunnel, allowing people to access 
the park when the center is closed 



















trian to walk across and 
explore the knoll...' 
BUILDING 
CIRCULATION 
'Zig-zag circulation up 
hill lenghthen the ex-
perience and enhance 
the cl imax that 
follows. Activities are 
organized along...' 
ZONING 
FORMAL & SPATIAL 
EXPRESSION / / / 
/ / 
Spatial Grid 
Cascading waves that varies in scale: 
expressing dynamic and fluid rhythm 
exists in contemporary poetry. 
The dramatic experience of walking 
through is enhanced by the curving 
form and the displacement of columns. 
Dynamic and fluid rhythm exist in 
contemporary poetry is expressed 
through an organic form that varies 
in the scale of form and space. The 
building in the form of cascading 
waves relates to the landscape of 
the slope and suggest movement. 
This non-conventional expressive 
form attempts to attract people to go 
and leave a strong impression after 
they leave; arousing spontaneous 
interest in poetry displayed inside. 
A non-conventional form also sug-
gest a more creative thinking which 
is lack in this city. 
Spaces insides could be seen as 
terraces within a free form tube of 
varying scale. The dramatic experi-
ence of walking through is enhanced 
by the curving form and the displace-
ment of columns. The movement of 
spaces with changing scale and oc-
casion visual relief to the sky sym-
bolize the contraction and relaxation 
of muscles when reading a poem. 
Spaces are extended to the sur-
rounding green area throughout the 
ascending journey. Visual access to 
urban life is exhibited at the climax 
of the route to initiate people to re-
think about daily life of Hongkong. 
/C 
‘The movement of 
spaces with changing 
scale 3 d occasional 
visual relief symbolize 
the contraction and re-
laxation of muscles 
when reading a poem' 
Typical scale: maintain visual and 
atial extension to the surrounding 
Larger scale: relating to a larger slope 
and the transition of spaces at the fi-
naj. ascending. 
Climax : visual access to urban life 
initiating people to rethink about daily 
life of Hongkong. Prelude to the follow-
inq climax - the Signal Tower. 
V\|r 
skbk... 
The Signal Tower 




in relation to the 
space under-
eath 
Sub-structure in the 
form of steel boxes run 
horizontally across the 
m a i n d i a g o n a l 
members, braces the 
structure and support 
the panels 
Pin joint at the ridge 
where four main struc-
tural members meet 
together 
• \ / ‘ 
with pin con 
ections pre-
V e n t t h e 
structure from 
u p - l i f t i n g . 
They also act 
as mullions. 
nect ion is 
expressed 
by the form 
of the base 
The structure can be see 
canopy floating on top of a 
relating to the form of the lane 
and maintaing visual, spati 
daylight penetration down be I 
enhance the expression of lig 
and for ease of constructio 
pin steel structural system is 
Structural members of varyin 
can be pre-fabricated and 
ported to the site to erect 
structural members are pla 
agonally in form of Vs . t o I 
maintain stability. Sub-stru 
members in the form of stee 
runs through laterally with s 
responding to the panel siz 
umns down below are seen a 
tial definer, guiding visitors t 




















‘ . . .a canopy floating on 
top of a slope,relating to 
the form of the land and 
maintaining visual pen-
etration down below ... 
the aesthetic of pin con-
nections enhance the 




ENCLOSURE A lum in i um roof 
panels with white 
coating on top and 
West facade withglazing along 
the structure. Transom promotes 
horizontal expression and relates 
to the pattern of the roof 
Structural mulli 
the form of s 
bow truss sup 






Terrazo floor finish express that 
the land is seen as one sculpted 
piece. 




to the Chan 
variation in dis 
en roof panels to 
nent in reponding 
ing form 
Panel support allow 
ad jus tment to the 
curving of the beams 
Bow truss steel structural mullion 
Glazing bracket allow adjust-
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1.0 INTRODUCTION 
Meaning of poetry 
A poem is a combination of words that express meaning, organized in way 
that provides aesthetic and emotional pleasure. Poetry is something that 
expresses the inner feelings of people. It conveys a deeper layer of thoughts 
which allows the reader to explore. Poetry is also part of human life, just like 
breathing. It is a reflection of life. 
A poem is usually governed by an inner rhythm. This inner quality acts as an 
engine that creates endless thoughts and emotions even finish reading 
A flourishing hobby 
Poetry seems to began to revitalize in HK in recent years. Several small . 
poetry groups began to develop. They organizes poetry sharing, reading 
performances, and publicize periodicals. Some periodicals that have been 
stop issuing for years are now issuing again. There are also some courses 
about writing poems organized by the government. 
Mission 
The mission is to provide a structure / structures that help to promote poetry 
to the public in a rational and efficient way and to enhance the enjoyment of 
poetry for those who are interested. 
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2.0 EXISTING STATE 
2.1 BACKGROUND 
2.1.1 Cultural Background 
HK is said to be a 'cultural desert'. This is not because there is no people 
here who is culturally educated. In fact those who are active culturally in this 
city are at the cutting - edge of international standards. However, majority of 
the citizen are illiterate culturally. This may have relationship to HK as a 
colony with short history, in which the government tends not to promote the 
local culture when the city starts to develop. 
Poetry seems to began to revitalize in recent years. Several small poetry 
groups began to develop. Some periodicals that have been stop issuing for 
years are now issuing again. We could find some poetry reading 
performances. There are also some courses about writing poems organized 
by the government. 
The current no. of local people interested in this field, although hard to 
estimate, could be expressed by the amount of Breathing Monthly Periodical' 
sold. Around 500 volumes were sold for the first issue (published in April 
1997) while 300 were sold for the second. This no. do not include those that 
were send to secondary schools on their request. 
Miss To Ka Kei, member of ‘Breathing express that poetry worth to be 
promoted in HK because HK people lacks ‘spiritual space'. Poetry could be a 
better form of relaxation than any other entertainment. It also helps to 
reinforce the image of HK as a city. However, poetry should not be specifically 
promoted. It should be promoted in correlation with literature and other form 
of arts. 
5 
Poetry is not limited to adult. Some secondary schools ‘ students are sending 
their works to some local poetry groups. Some schools even invited them to 
promote poetry. In fact, the Literary Arts Committee of HKADC recognize the 
importance of education and seen promoting literature to youth as one of their 
major goals. 
One observation worth pointing out is that there are quite a no. of people who 
are interested in poetry are come from Mainland China. As poetry in China is 
far more popular than in HK, it is not unlikely to conjecture that the increasing 
cultural impact between HK and it motherland actually gives a hand in 
revitalizing poetry in HK. 
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2.2 PHYSICAL CONDITIONS 
2.2.1 Geography 
Tsim Sha Tsui (TST) can be seen as a piece of flat peninsular crowded with 
large shopping and commercial centers, hotels, and mixture of commercial 
and residential blocks. Generally, hotels and shopping centers concentrated 
along the waterfront while commercial and residential buildings become more 
common towards the inland. Three major cultural and recreational complex 
were inserted in the area, namely the cultural center complex ( HK Cultural 
Center, Space Museum, Museum of Art), science & tech. museum complex 
(Museum of Sc. & Tech., Film Archive, Museum of HK) & Kowloon Park 
(Museum of History, and huge recreational landscape). 
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2.2.2 Site 
The site is the Signal Hill Garden with Middle Road Children's Playground. 
The two areas are adjacent to each other, with the Signal Hill Garden at the 
north. They could be seen as an oasis of the urban TST. The New World 
tsr is located at the south; Sheraton Hotel, Mariner's Club and some 
commercial buildings are at the west; some commercial buildings and low 
residential blocks at the north; while Wing On Plaza Garden, separated by 
Chatham Road South, is located at the east. 
The Signal Hill viewing from street level in front of New World Center 
8 
Looking north on top of the hih 
The Signal Hi" Garden can be seen as a plateau with around 27 m grade 
difference between the top and the street. The footprint is around 9000 sq. m 
with around 50% being steep slope with dense vegetation. Currently, there is 
only one access route at the west from Minden Row. On top of the knoll, you 
will find the place being surrounded by top of commercial towers at the N & W 
side. These buildings are expected to become higher in the future. 
Looking north from the tower 
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The Middle Road Children's Playground is around 8000 sq. m big. It is 
located at street level, surrounded by tall trees. Part of he playground can be 
seen as a pedestrian short cut between Middle Road and the bus stop at 
Salisbury Road. The area is affected by vehicular noise. Currently, the east 
end of the playground is dead-ended. AKhough there is a pedestrian tunnel 
between the plaza across the street and the sidewalk outside the playground, 
it does not welcome pedestrian circulation between TST East and the Cultural 
Center. 
View to the south is blocked by 
New World Center but views to 
SW & E are very nice. Looking SW 
over Salisbury Shopping Mall 
Entrance, you could see China 
Bank across the harbor, framed by 
Regent Hotei and Sheraton HoteK 
Looking east across Wing On 
Plaza Garden, you would found a 
wide harbor view, framed by Wing 
On Plaza and New World Center. 
As the government do not plan to 
do any reclamation along these 
views and tall building would be 
build there, these views are 
expected to exist for the near 
future. 
Above: Harbor view to Lei Yuen Man looking east 






The Signal Tower on top of the hill was built in 1907 to accommodate a time-
ball apparatus. Before 1907 the apparatus was housed in a similar tower in 
the grounds of the Marine Police Headquarters. A time signal was given daily 
at 1 pm by the dropping of a large hollow copper ball suspended from the top 
of the tower. The chronometers of ships at anchor in the harbor were checked 
against this time-ball maneuver until 1993, when it was replaced by radio 
signals. 
The tower was originally 13m high. The height was increased in 1927 with the 
addition of a fourth storey and a dome of 5 m, so that the signal might be 
visible from a greater distance. 
Though the tower is seen as part of the Royal Observatory complex, the 
dome on top has never been used for astronomical purposes. A plan mooted 
recently might convert it into an astronomical observatory as part of the 




2.3 USER PROFILE 
2.3.1 Demography 
a) People interested in poetry 
It is hard to tell how many people in HK actually write poems. According to Yip 
Pak Cho (member of ‘We ) there are around 40 'famous' local poets in HK 
The no. of local people interested in poetry may be much more. This no. 
although hard to estimate, could be reflected by the amount of ‘Breathing 
Poetry Periodical' sold. Around 500 volumes were sold for the first book : 
(published in April 1997) while 300 were sold for the second. 
'Breathing' and some other poetn/ groups also organized some poetry reading 
performances. Around 100 audience attended each. 
b) Poetry groups 
So far as I know, there are several poetry groups in HK. Each consists of 
around 20 to 30 members. Namely ‘Breathing’ ‘We ‘Tolo 'Huang Yip and 
some exists within literature societies of secondary schools in HK. 
c) Poetry periodicals 
Apart from periodicals publicized by the poetry groups, there are also a few 
editorial boards that publicizes periodicals about poetry namely ‘Shi Bi-
monthly', 'Contemporary Poetry' and 'Chinese Poetry Periodical'. 
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2.3.2 Organizational Analysis 
a) ‘Breathing 
‘Breathing consists of around 20 members, mainly Chinese scholars 
teaching in tertiary institutions of HK. The main goal of setting up ‘Breathing 
is to promote poetry through publicizing ‘ Breathing Poetry Periodical', which 
is sponsored by HK Arts Development Council. 
Breathing' would also organize poetry reading once or twice a year. Meetings 
of the members are usually concerning matters about the publication, seldom 
would they meet for poetry sharing. The current chairman is Chan Chi Tak. 
Active members include To Ka Kei (teaching in CUHK), Chang Wai Pang 
(postgraduate student of CUHK). Editors include Wong Leung Wor (teaching 
in HK institute of Education, also held courses organized by HK Arts Center). 
b)‘We 
‘We consists of around 30 members of different age and with different social 
background. It was founded few years ago, started off from a group of people 
learning poetry from a course taught by Wong Leung Wo, organized by Arts 
Center. The periodical they published is also sponsored by HK Arts 
Development Council. Apart from publicizing periodical, members of ‘We 
would meet around once a month to share their works. They have also 
organized a poetry reading with ‘Breathing . 
c) Tolo 
Tolo is a poetry group of CUHK. It was founded by a group of students 
taking a course about writing poetry taught by Miss To Ka Kei 3 years ago. 
Last year, Tolo' has 20 members. Most of them are students from Chinese or 
Philosophy Dept. The group has organized poetry sharing, poetry reading 
(with ‘We and published a booklet of works they wrote. Poetry sharing is 
usually held once every two weeks. 
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d) ‘Huang Yip 
'Huang Yip, is the name of a bookstore selling Chinese cultural books. It is a 
kind of bookstore that seems to focus more on promoting arts and culture 
than making profit. It is located in the second floor of an old building in 
Mongkok, near few other similar kind of bookstores. According to To Ka Kei 
(member of ‘breathing ) ‘Huang Yip seems to have formed some interest 
groups including literature group and organized some poetry sharing. 
Recently, ‘Huang Yip opens a new store in Causeway Bay which includes a 
room for cultural activities. 
2.3.3 Activity Analysis 
. 
Activities of a poetry group are mainly poetry reading, poetry sharing and 
publicizing periodical. 
a) Poetry reading 
According to Prof. Andrew Parkin (Prof, of English Dept., CUHK), poetry 
reading should be informal but also formal enough. The poet usually sit on a 
chair with a small table beside him. On the table are the works he is going to 
read and may be a bottle of wine. There would also be a lamp at his back with 
warm lights. The audience would sit around the performer at the same level. 
They are expected to give comments and ask questions after or even 
throughout the reading. There may be intervals where people can have a 
drink and talk to each other. Poetry reading should be limited to 1 hr. 45 min. 
long. 
Poetry reading organized by 'Breathing' and ‘We were held in the City Hall or 
Sheungwan Cultural & Entertainment Center. Free admission. Around 100 
audience attended each. These performances were done in a very traditional 
way where the writer read his work in turn in front of the audience. 
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Apart from ‘classical poetry reading, there are also performances that 
combines dancing, music, drama and video. Some of these were held in the 
Fringe Club. There are also poetry reading that are sublimated by lighting 
effects using dry cell torches or red spot light. 
b) Poetry Sharing 
Poetry sharing of ‘We are usually held in the home of a member in an 
informal way. Around 12 persons will sit around in a relax situation. Each one 
will read his work in turn and others will give comments. They also spend a lot 
of time talking about publication matters. Some members will have dinner 
together after the meeting. 
Poetry sharing of Tolo^ used to be held at night next to Tolo Harbor. Now they 
are held in the activity room for societies of CUHK. The format is similar to 
those of ‘We . ‘ 
Apart from somebody's home, ‘Breathing held a sharing once in a bookstore. 
Although it's a bit strange and noisy to do so there, it arouses people's 
interests and may help to promote poetry. 
The frequency of poetry sharing varies among the groups. ‘Breathing has 
twice a year, ‘We’ has once a month while members of Tolo could meet as 
often as once every two weeks. 
c) Publication 
Publicizing periodical seems to be an important aspect of a poetry group. It is 
the major means of communication between the group and other people. It is 
also one way of promoting poetry. Poetry periodical are usually sponsored by 
the HK Arts Development Council. They are either sold or can be obtained 
free of charge from the 'cultural bookstores'. They are usually send free of 
charge to secondary schools of HK. 
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‘Breathing Periodical' has around 100 pages, contains selected works, essays 
and interviews. Periodical done by ‘We’ is a booklet (around 40 pages) of 
selection of works. 
2.3.4 User Preferences 
< 
People interested in poetry usually also like other forms of arts especially film, 
drama, music and books. They usually go to Arts Center, Cultural Center City 
Hail and some cultural bookstores to see performances, obtain pamphlets . 
and buy books. Some poets would like to go to Fringe Club to meet other 
artists. Flora Chan, member of ‘We expresses that if a poetry center is to be 
built, she would like it to be near to the above facilities. 
According to Prof. Parkin, a poetry reading room should be able to hold no 
more than 250 people. It should be able to be partitioned to a space for 100 
persons and even further partitioned into spaces for 30 people. The room 
should be have acoustic control. It should be equipped with a good sound 
system, movable seating, dimmable lighting and facilities for recording. The 
room should also be supported by a refreshment area where people could 
talk at intervals. 
To Miss To Ka Kei (member of 'Breathing'), the ideal place for poetry 
sharing is something like teahouse in Taiwan. You seat on tatami and could 
have something to drink. It's quiet and relax. You could also buy books there. 
Place for sharing should not be too crowded. Tables should be sparsely 
distributed. 
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2.4 CLIENT PROFILE 
2.4.1 Clients 
The client is Urban Council with the support of HK Arts Development 
Council. 
2.4,2 Organizational Analysis 
HK Arts Development Council (HKADC) 
a) Introduction 
The HKADC was established by the Government to promote the appreciation, 
understanding, enjoyment and development of the arts in HK for the benefit of 
I 
the whole community. It is now funded by, but independent from Government 
• . ‘ 
The HKADC provides grants to artists and art organizations and is working to 
develop a more dynamic and diverse arts scene in HK. It also formulates 
public policy on arts planning and development and actively supports the 
principle and practice of freedom of artistic expression. 
The HKADC provides advice to the Government on all matters that may affect 
the planning, promotion, support and development of the arts. 
HKADC's Mission 
The mission of the HKADC is to plan, promote and support the broad 
development of the arts, including the literary, performing, visual and film arts, 
and to develop and improve the participation and education in, and the 
knowledge, practice, appreciation, accessibility and informed criticism of the 
arts, with a view to improving the quality of life for the whole community. 
The major roles that the HKADC plays are as follows: 
• Funding - to support the development of the arts 
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Policy and Planning - to plan for the development of the arts 
Advocacy - to speak for the arts, to lobby for their appreciation and to seek 
support 
Promotion and Development - to be proactive in the implementation of 
policies, programmes and activities 
b) Structure of HKADC 
The HKADC has a three-tier decision making structure. The Council itself is 
the governing body of the organization. Members are all appointed by t\\e 
Governor. The Council makes broad policy decisions on arts development 
and provides direction to the work of the organization. Three Boards manage 
different aspects of the HKADC. Members of the Boards are a!! members of 
the HKADC. The Resource Management Board looks after finances and 
administration. The Strategic Development Board manages the poiicy ^ 
development process. The Artform Board coordinates artform issues and 
administrative issues as they affect each of the Arts committees. The Arts 
Committees are the third tier of the decision making structure Membership of 
the Committees include members of the arts community who are appointed 
by the HKADC. Grant decisions are made by the Committees. The HKADC 
has Committees for Drama and Traditional Performances, Filrr; and P/jedia 
Arts, Literary Arts, Music and Dance and Visual Arts. There is also a specialist 
Arts Education Committee to provide policy advice on this key area. 
C) Budget of HKADC 
The budget for 1996-97, the first year of the 5-Year Plan is HK$ 140.1 million. 
The HKADC anticipates that the full impact of the Plan will be felt in the 
following financial year. The budget for 1997-98 is HK$ 218 million. The 
budget for the whole of the Plan is in excess of HK$ 1 billion. 
Currently the Government is the sole source of funds for the HKADC. The 
HKADC is developing an active fundraising campaign which will target 
charitable bodies, corporate sponsors and Individual donors. 
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2.5 CONSTRAINTS 
2.5.1 Planning and Site Constraints 
a) Territorial Development Strategy 
According to 1996 Territorial Development Strategy Review, the area around 
the site is not under future strategic planning. There will not be new 
infrastructure passing through. Furthermore, no land will be reclaimed at 
the harbor near the site. Therefore, existing views to the harbor at the top of 
the hill is expected to maintain for the near future. 
>1 
b) Outline Zoning Plan 
According Tsim Sha Tsui Outline Zoning Plan No. S/ K1/9, the site is zoned 
as open space. The development could be seen as Place of Culture or . 
Government Use which is under column 2. Therefore, section 16 • 
application to Town Planning Board is required. Furthermore, in the 
explanatory statement, the site is described as 
» . 
‘ a rest garden which gives local residents an additional recreational outlet. 
Together with the Middle Road Children's Playground, this rest garden 
constitutes ar-other sizable district open space.' 
‘The signal tower on the hill has been preserved and renovated to provide 
visitors with a good view of the harbor and the surrounding areas.' 
Although the statement shall not be deemed to constitute a part of the draft 
plan, it is not unusual to expect that the permission of the use may include 
conditions that enough area of public rest garden should be retained or 
provided after the development and the harbor views at the signal tower 
shall not be interrupted. 
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c) Lease conditions 
As the site is an existing public open space, which is crown land, there is no 
lease for the land. As this is a government project under the Urban Council, 
no new lease is needed to be granted for the land. 
d) Plot ratio, site coverage, height restrictions 
According to Building (planning) Regulations, The site is considered as Class 
A site for non domestic buildings. Site coverage & plot ratio are as follows: 
Height of Building (in m) Percentage site 
coverage 
Plot ratio 
Not exceeding 15m 100 5 
Over 15 m but not exceeding 18 m 97.5 5.8 
Over 18 m but not exceeding 21 m 
.95 6.7 
Over 21 m but not exceeding 24 m 92 7.4 
Over 24 m but not exceeding 27 m 89 8.0 “ 
Over 27 m but not exceeding 30 m 85 8.5 
Over 30 m but not exceeding 36 m 80 9.5 
Over 36 m but not exceeding 43 m 75 10.5 
Over 43 m but not exceeding 49 m 69 11.0 
Over 49 m but not exceeding 55 m 64 11.5 
Over 55 m but not exceeding 61 m 60 12.2 
Over 61 m 60 15 
e) Car parking provision 
As parking standard of a poetry center Is not specified in the HK Planning 
Standards & Guidelines, we should look into its statement of intent of parking 
standards for community facilities (as stated in the general notes, for all 
unspecified commercial and community facilities, provision shall be as 
determined by the Authority in line with the Statement of Intent). 
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According to the statement. 
limited on both traffic and land use grounds to operational 
requirements. Users of community facilities will generally be expected 
to use public transport or public carparks. ‘ 
The standards for churches is also listed as follow for reference 
Type of 
Development 
Parking Requirements Loading/unloading 
Requirements 
Standards Remarks Standards Remarks 
Churches Up to 1 car 
parking space for 




other places oT 






within the range 
of standards 
given, account 
should be taken 
of such factors 
as location, size 
of church and 
proximity to 
public transport. 
-One bay for a 
coach where 
Dracticabie. 
According to the statement of intent described above, taking account that 
- the size of the development is small 
- the site is proximate to public transport 
- a public carpark is located next to the site 
it is not unusual to guess that carparking provision would be limited to 1 
loading/unloading bay for lorry for the small library and 1 private 
carparking space for staff. Users of the reading hall will be expected to use 
public transport or public carparks. 
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2.6 PROBLEMS AND OPPORTUNITIES 
Major problems of the site are: 
• vehicular noise at the Middle Road Children's Playground 
• pedestrian circulation between TST East and the Cultural center being 
'broken' at the east end of the playground 
the single access route of the Signal Hill is hard to find 
• lack of direct vertical circulation between the top of hill and the playground 
down below. 
Major opportunities are: 
® nice harbor view at SVV & E from the top of hHl while the building tops at N 
& W can be seen as backdrop 
• wide angle view to the sky when on top of knoll . 
• the large grade difference between the knoll top and the street allows a 
quiet and ‘detached but yet 'involved' environment being created 
• the 'openness' at S & E of the knoll allows any high structures build on top 
being easily visible from the surrounding 
• able to encourage large number of pedestrian to walk through the 
playground after connecting it with the garden across the street 
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3.0 FUTURE STATE 
3. 
The mission is to provide a structure / structures that help to promote poetry 
to the public In a rational and efficient way and to enhance the enjoyment of 
poetry for those who are interested. 
3.2 ISSUES, GOALS, PERFORMANCE REQUIREMENTS, CONCEPTS 
Goal #1 (issue: mood) 
The center should promote a restful and contemplative atmosphere to 
enhance the visitors' mood to appreciate, poetry. 
1.1 PR: Part of the center should encourage the visitors to capture the rhythm 
of nature • 





sound / view of nature silence 
1.2 PR: The spaces should provide adequate peaceful visual & audio 
stimulation without being distracting 
distant view simple but interesting form distant traffic 
1.3 PR: Part of the center should promote the feeling of isolating from the 
nearby urban enviro mGnt ‘ ‘ , 







change in lighting level more silent more green 
less activity along 
— 
w}////////^//////// 
change n scale . 
/ \ 7 
I 
more sky 
2.2 PR: The center should occasionally provide hints of being inside the city 
J 
distant view distant sound broadcasting information 
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Goal #2 (issue: legibility) 
Visitors should be able to perceive that they are detaching from the city but 
yet still within it 
2.1 PR: The main pathway to the center should provide a sequence of 
change from noisy public street to a more quiet and intimate environment 
a m 
Goal #3 (issue: comfort) 
The center should provide a soothing and restful environment for reading and 
hearing poetry 
3.1 PR: At east 50% of the lighting in the reading area should be from the 
sun in a fine day 
diffused light light passing through water max.glazing elongated organisation 
3.2 PR: Distracting noises in major spaces should be less than 50 dbu 
/ i 0 
. -
structure reflecting noise masking sound building orientation 
T K 
double glazing grade difference 
3.3 PR: Major parts of the center should allow visitors to have visual relief 





Goal #4 (issue: circulation) 
The major pedestrian route uphill should be interesting and comfortable 
‘1 PR: The pathway should attract people's curiosity to walk up to the top 
curve level difference 
• 
rooms along 
object / landmark ascending form clear & expressive circulation 
4.2 PR: At least 70% of the walkway should be shaded from sun 
vegetation canopy building form 
within building natural slope 
4.3 PR: At least one spot for every 100m along the route should have visual 
relief 
sea view distant view courtyard / view to sky 
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Goal #5 (issue: visibility) 
The center should be visible by pedestrian nearby, attracting their attentions. 
5.1 PR: Part of the center should be visible clearly by pedestrian along the 




height contrast size 
28 
3.3 SUMMARIES 
3.3.1 Description of Functions 
a) Library 
A library where books, periodicals, cassette tapes, video tapes and CD of 
poetry and literary arts are displayed. References and small volumes of 
performing arts are also displayed as supplement. People should be able to 
access and appreciate the works freely. There should be enough seating. 
People should be able to walk freely between the library and the cafe & 
reading corner nearby. A publication corner should be included for publicizing 
poetry periodicals, 'broad-sheets' and promotion pamphlets. There should 
also be a corner where children could be left for a while to read books. 
b) Cafe & reading corner 
A quiet space located on top of a knoll where niches or seating with a harbor 
view are provided for reading, hearing, writing and poetry sharing. Part of this 
place should be seeri as a small gallery exhibiting scrolls, mounted sheets, 
images...A small cafe should be included. Part of the area should be 
extended to outdoor. A wall should be devoted to pinning up poetry and make 
comments freely. The place should be connected to the library where books 
could be carry through. ‘ 
c) Performance area 
A space where small performances (poetry reading, film show, drama..etc.) 
could be held and broadcast directly there. Some sections will be devoted to 
any individuals from the public to present their works. When there is no 
performance, poetic works around the world would be played on the screen. 
This is done through satellite communications. Space fur stoang 
broadcasting equipment should be provided. The place should be design to 
allow for being used at night. 
d) Communication tower 
A tower for broadcasting and communication, navigating the spiritual world of 
HK people. The tower is also seen as a landmark where visitors could climb 
up and lookout. The whole process of ascending is seen as a spiritual 
experience. Hopefully, it will help to attract more people to visit the center to 
appreciate poetry. 
e) Landscape area 
An open area with strong relationship with the sky, allowing people to stay 
outdoor for a while. Natural elements such as water and vegetation may be 
included to capture the rhythm of nature. 
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3.3.2 Functional Relationships 
30 





































8 sq.m @ 
1 sq.m @ 
4 sq.m @ 
Total G.F.A 550 sq.m 
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' " , " ' ' ‘ • ‘ 
‘ ‘ ' • ‘ / ‘ ‘ . 
‘’ ’’’ ‘ ‘ ‘ ‘ 
' ' ' “ ‘ ‘ , ‘ ‘ 
-reading poetry to audience 
-discussion with author after 
reading 
-poetry gathering 
-relatively dark with 'spiritual' light 
-allow presentation & discussion 
-may be supplement with individual, 
candle-like light source 
-allow rearrangement of seats for smaller 
gatherings 
-allow consumption of alcohol 
Library & 
Cafe 
‘ ‘ “ ‘ 
‘ “ ‘ 
_ _ _ ^ 
1 _ _ _ _ 
‘‘ t •“ 
‘ 1 
‘‘ 
-read books & periodicals 
-listening to poetry recordings 
-display & sell new release 
-relax: drink tea/ coffee 
-meet friends: 
2-4 persons causal discussion 
-internet 
-1200 volumes 
-general comfortable lighting for reading 
-low density display of books ( seen books 
as precious items) 
-visual relief 
-low density seating arrangement 
-free flow of spaces ^ 
Poetry 
Gallery: 
- . - -
- ‘ 
-permanent exhibition: 
introduction to poetry 













- V S 
5 \ s 
-individual hearing / reading 
poetry 
-contemplation 
-relatively dark with screened views 
-contemplative 







-informal workshops teaching 
poetry 
-poetry groups to gather 
-informal gathering after poetry 
reading 
-relax way of seating e.g. on floor with 
cushions 
-with teaching equipment 
“general lighting level for writing 
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3.3,5 List of collections in the library 
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Other 
i ‘ “― 
Journals Recordinqg 
languages (10 titles) 
m 
0.3 
O.Si 40 bks 
30 X 40 bks = 1200 volumes 




The major findings and design strategies can be summarized as follow: 
The ultimate goal of poetry is to provide aesthetic and emotional pleasure. 
This is usually enhanced through a hidden rhythm that acts act an engine 
creating endless thoughts and emotions. The form and space of the center 
should capture this spirit. It should be fluid and rhythmic but not identically 
repetitive, just like the contraction and relaxation of muscles when reading a 
poem. 
Reading and sharing poetry need a comfortable and quiet environment with 
more personal space. It is a 'detached' business but yet Involved' with the 
society. The design should make use of the densely vegetated steep slope of 
the knoil, the harbor view, and the wide sky view to create such an ‘oasis .of : 
the urban area. It should be a restful and contemplative place which 
enhance the visitors' mood to appreciate poetry. However, part of the : 




4.1 INTERVIEW REPORTS 
1) Interview Report # 1 
Interviewee : Andrew Parkin, M.A. (cantab.), Ph.D. (Bristol) 
Professor of English Dept., CUHK 
Venue : Dept. of English, CUHK 
Date : 16 Sept. 1997 “ 
Time : 9:30 - 10:15 a.m. 
Language : English 
' - -
•• . Meaning of poetry 
A poem is a musical speech. If you want to know more about that, you could 
listen to my program about poetry broadcasts through the radio every 
Thursday at 10 a.m. in RTHK # 4. 
Facilities of a poetry center 
• rooms for visiting poets, with kitchen, bathroonn and sitting area. Some 
should be for single some for double. 
• library with space for all reference books e.g. dictionaries, section for 
poetry books and journals, carrels (single study booths), computers, xerox 
and fax machine, telephone, CD for music and recordings of poetry 
reading. It should be a place with minimum personnel. Poets don't like to 
be interfered by administrative things. 
• a quiet restaurant where poets could have dinner with friends 
• a bar or a bottle shop. Some poets need alcohol. 
a small press area. With desktop computer, hand press machine and 
binding machine. Poets sometimes make broad sheets (small sheet of 
pamphlet with poem printed) to sell or be distributed for poem reading. 
35 
• poetry reading room. It should be able to hold no more than 250 people. 
Being able to be partitioned to a space for 100 persons and even further 
partitioned into spaces for 30 people. The room should be have acoustic 
control. It should be equipped with a good sound system, movable 
seating, dimmable lighting and facilities for recording. The room should 
also be supported by a refreshment area where people could talk at 
intervals. 
• if the budget is big enough, the center can have a studio theater for poetic 
drama, which consists of a stage with audience sitting around and back 
stage. The back stage consists of green room (common room for 
performer), dressing room, workshop, sewing room, custom room and 
scenery dock. 
‘ . ... 
There is a 'Poetry House' in Paris which is a small bookstore with a studio 
theater at the back. In the cellar underneath the theater is a poetry library with 
uniform temperature where wine used to be kept there. 
Poetry Reading 
Poetry reading should be informal but also formal enough. The poet usually 
sit on a chairwith a stroll table t^aside him. On the table are the works he is, 
going to read and may be a bottle of wine. There would also be a lamp at his 
back with warm lights. The audience would sit around the performer at the 
same level. They are expected to give comments and ask questions after or 
even throughout the reading. There may be intervals where people can have 
a drink and talk to each other. I would say every performance should be 
limited to 1 hr. 45 min. long. 
I have been to a poetry reading where everyone has a glass of wine and a 
candle besides him. Very interesting. 
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Life of poet 
Writing or reading poetry is a lonely business. Poets usually write when they 
are alone. Some like to listen to music while reading, while some become 
alcoholic and died at a very young age. Poet usually like visual arts too. 
People who write poems do not have a standard character. Some are very 
isolated while some like to mix with a lot of people. 
Some poets in HK used to go to Fringe Club Bar and Post 97 Bar in Lan _Kwai 
-.:.. 
Fang. 
References · · ~- ~ ~ - , . 
:. ·Lawrence Wong may be hefpful. He is the Head of Translation Dept. of· 
Lingnan College in Tu en Mun. -. 
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2) Interview Report # 2 
Interviewee : Chan Lai Kuen, Flora B.A. (English) (CUHK) 
Member of ‘We poetry group 
Journalist 
Venue : Upper One Restaurant, Mongkok 
Date : 16 Sept. 1997 
Time : 1:30-2:30 p.m. 
Language : Cantonese 
Meaning of poetry 
The major difference between a poem and merely some sentences is that the 
former is poetic while the latter Is not. What is mean by poetic is very hard to 
explain. You should read some books and poems. 
Poem could be highly structured and rhythmic, it could also be very free or 
even playing with graphics. Chinese poems in the 50 s like those written by 
Man Yat Dor, stress rhythm and aesthetic beauty. Those in the 60 s are less 
structured. They usually talk about nature, love, philosophy and even Zen. 
Contemporary ones are very free and lively. Topics can rarrg irom ms^o iife 
to politics. 
Poetry Group 
I don't know the no. of poetry group in HK. I could name ‘We ‘Breathing and 
Tolo of CUHK. There might be some in other tertiary schools and a few 
secondary schools. 
‘We consists of members from different social background. It was founded 
few years ago. It started off from a group of people learning poetry from a 
course taught by Wong Leung Wo, organized by Arts Center. ‘We in fact is 
‘imitating ‘Breathing . The periodical we published is also sponsored by HK 
Arts Development Council. 
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Poetry Sharing 
Poetry sharing among our group members are held around once a month, 
may be even less frequent. It is usually held in the home of a member. 
Around 12 persons will sit around in a relax situation. Each one will read his 
work in turn and others will give comments. We also spend a lot of time 
talking about publication matters, also joking, of course. After the meeting, we 
will have dinner together. 
We don't need alcohol. However, heard that some middle class people like 
to enjoy poem with wine. 
:Writing & reading poem 
Poet could write poem anywhere. He do not need a specific piace to do this, 
usually write when am alone, often at home. Some common relax sitting 
area could be a good place for reading and writing poems. It should be quiet 
but not formal. May be some sort of cafe seating near a window. 
Poetry reading 
I have seen poetry reading combining with lighting effects (such as dry cell 
torches, red spot light), music and even video images. The rrisj^ji .difference, 
between a poetry reading area and other theaters is that the relationship 
between the audience and the performer of the former case is more close 
and egalitarian. 
We organize poetry reading once every year or two year. 
Life of poet 
People who write poems usually like to see film, see drama, read books and 
listen to music. They would usually go to Arts Center (with a nice cafe), 
Cultural Center, City Hall and some cultural bookstores. They go to there to 
see performances, obtain pamphlets and buy books. Some poets would like 
to go to Fringe Club. 
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If a poetry center is to be build, it should be in a place where it is convenient 
to go to. Places you would pass by. 
References 
You could read works by Yam Kong, Ya Si, Yau Ching and Wong Leung Wo. 
Local periodicals includes ‘We ‘Breathing 'Zi' and ‘So Yip Literature'. 
Persons that can be contacted include To Ka Kei (teaching at CU, member of 
‘Breathing’ and Yip Pak Cho (a quantity surveyor who is planning to turn his 
own unit into a gathering space for his poetry group). 
The cultural bookstores mentioned includes Lok Man, Yue Lam, Jin Yuen. 
Huang Yip in Mongkok; Ching Man in Wanchai; Yip Yat long, Huang Yip in . 
Causeway Bay. • 
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2) Interview Report # 2 
Interviewee : To Ka Kei 
Member of ‘Breathing poetry group 
Tutor of Independent Learning Center, CUHK 
Venue : ILC TKP, CUHK 
Date : 18 Sept. 1997 
Time : 10:00 - 11:00 a.m. 
Language : Cantonese ‘ 
Meaning of poetry 
Poetry is a kind of 'spiritual civilization'. It is the highest ^tate of literature. t 
uses minimum no. of words to provide the greatest area for imaginatiorr. 
However, poetry is also part of human ife, just like breathing. It is a reflection 
of life which arouses the readers' 'agreement'. 
A poem has to have 'poetic quality' in order to be a poem. Poetic quality is 
something very hard to understand and explain. People need to read a lot of 
poems and be guided by someone in order to understand. Poetry bases on 
ianguage. But there are also some films whicn-8apicire therchafactenstica-of -
poetry such as vagueness and not literal. 
Contemporary Poetry in HK 
As poetry is the reflection of life, it should reflects real life. Topics of 
contemporary local poems are usually about what is around us in the city. For 
example, the author may express his feelings on fax machine. Topics out of 
everyday life such as the beauty of nature seems to be dishonest to life. 
Nevertheless, there are still some poets here who may write on these topics. 
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Promoting poetry 
HK is said to be a 'cultural desert . This is not because there is no people 
here who is culturally educated. In fact those who are active culturally in this 
city are at the cutting - edge of international standards. However, majority of 
the citizen are illiterate culturally. This may have relationship to HK as a 
colony with short history, in which the government tends not to promote the 
local culture when the city starts to develop. 
Poetry worth to be promoted in HK because HK people lacks ‘spiritual space'. 
Poetry could be a better form of relaxation than any other entertainment. It 
also helps to reinforce the image of HK as a city. However, poetry should not 
be specifically promoted. It should be promoted in correlation with literature 
and other form of a r t s . -
People interested in poetry 
Poetry seems to began to revitalize in recent years. Several small poetry, 
groups began to develop. We could find some poetry reading performances. 
There are also some courses about writing poems organized by the 
government e.g. "The Writing Room' of the Urban Council. 
The no. of local people interested in this field, although hard to estimate, 
could be expressed by the amount of ‘Breathing Monthly Periodical' sold. 
Around 500 volumes were sold for the first book (published in April 1997) 
while 300 were sold for the second. We also mailed them, free of charge, to 
many secondary schools as required by the HK Arts Development Council 
which sponsored this periodical. 
Poetry Group 
Its hard to name poetry groups in HK. Apart from 'Breathing', I know 'We' and 
‘New Water'. However, I am not sure whether 'New Water' still exist There 
are also some poetry societies in some secondary and tertiary schools. Some 
bookstores also organized poetry groups. 
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The goal of setting up ‘Breathing is to publish periodical. We seldom have 
poetry sharing. May be only once several months. We are all very busy. 
Poetry Reading 
We held some poetry reading performances too. They were held in Arts 
Center and City Hall. Around 100 audience attended each. It is interesting to 
note that it seems that more people like to listen to poetry reading than read 
or write poems. (Interviewer: may be they like the mood of poetry reading) 
These performances are done in a very traditional way. However, I have seen 
one that combines dancing, music and drama. Personally, I would like to 
explore this kind of performance. I would also like to try PTV, poem with 
.'mages, something like M T V . , 
Its interesting to compare HK with New York, both being major financ.ial 
center. You could find poetry reading every Saturday in NY. There is a 
different theme for every week. People even queue up to buy tickets. In H K , . 
this kind of function may. not attract the same no. of people even free of 
charge. 
Roetry sharing 
Poetry sharing is usually held in somebody's home. However, we have once 
done this in ‘Huang Yip Bookstore. Although it seems a bit strange and noisy 
to share poems there, it arouses people's interests and may help to promote 
poetry. By the way, ‘Red Leaf has open a new store in Causeway Bay. It 
includes a room for culture activities. 
To me the ideal place for poetry sharing is something like teahouse in 
Taiwan. You seat on tatami and could have something to drink. It's quiet and 
relax. You could also buy books there. Place for sharing should not be too 
crowded. Tables should be sparsely distributed. think having a constant 
location for poetry sharing and reading would be a good thing. 
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Life of poet 
Poet usually like various form of art, things that are related to culture. You 
would see familiar faces in some bookstores, film festival or certain drama 
performances. Apart from Arts Center in Wanchai, poets usually go to cultural 
bookstores, several of which are in Mongkok. Those who are influenced 
deeply by western culture would like to go to Lan Kwai Fong. 
Poet would write poem at any time. There is no need for a special place to 
write poems. However, it could take you a lot of time to write poems. That's 
why poet is usually not very rich. 
,:_: 
References ., . ,. 
You could look up a Taiwan rnagazine about life & spaces which could be 
found in Chin Man Bookstore. in ·. Wanchai. 
Mr. Leung Ping Quan (Ya Zhi) may be helpful. He wrote a lot of poemsi. He is ·· 
currently a lecturer in the Chinese Dept. of Lingnan University. 
Mr. Chang Wai Pang (Siu Sai) may also be helpful. He combines poetry with 
. in-, ages. He is a postgraduate studE:nt et Philosophy C.;;pt. ~r; _CUHK. · 
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2) Interview Report # 2 
Interviewee : Choi Siu Fung B.BA. (CUHK) (1997) 
Ex-chalrman of Tolo Poetry Group', CUHK 
Working in Mainland China 
Venue : through long-distance phone call (between HK & Dailin) 
Date : 21 Sept. 1997 
Time : 10:30 - 10:45 p.m. 
Language : Cantonese ‘. 
Meaning of Poetry 
If s hard to explain the difference between.a poem and merely some 
sentences. In general/ poetic quality is the feeling and environment described 
in a poem. It is associated with the inclination of a poet. Using painting as. 
analogy, you could really feel cold in some painting of winter, while some do 
not have such quality even the painter tries to do so. 
Classical poetry is very different from contemporary one. The former is strictly 
structured and rhythmic. You could easily distinguish them from first sight. 
The latter one is very free. Somedon'V evan rhyme. 
Poetic space 
You may feel some places being poetic e.g. under a willow during sunset. 
Some people even use poetic to describe beautiful scenery that touches 
people. This is because this kind of environment has been described in 
classical poems for many times. In fact, it is hard to tell what kind of place is 
poetic using contemporary poetry as reference. The way which feeling is 
expressed in poetry has changed. Sunset, flowers or even the word 'love' 




There are only a few local poetry group in HK. I could only name ‘Breathing 
and 'We'. CUHK is the only university that has a poetry group. Lingnan may 
have one. There seems to have no poetry group in secondary schools. 
Tolo was founded by a group of students taking a course about writing 
poetry taught by Miss To Ka Kei 3 years ago. Last year, Tolo' has 20 
members. Most of them are students from Chinese or Philosophy Dept. The 
group has organized poetry sharing, poetry reading (with ‘We and published 
a booklet of works we wrote. 
•’ 
Poetry sharing 
We used to meet every two weeks to share our work. This is usually dene in 
an ‘activity room for societies of CUHK, Around 10 members attend each time. 
We will read our works in turn and other give comments. By the way, poetry 
sharing has been held next to the Tolo Harbor at night in the past. 
Life of poet 
Poet is not a special kind of people. Like any other person, he may like to play 
ball games and many other things. 
• ' * , -
You write poem when you have emotions or some feelings you want to 
express, often when you are alone. You may suddenly want to write when you 
are on a train. 
Apart from during poetry sharing, we may talk poetry in ordinary chatting. But 
we will only talk about works of some other people at that time, not those we 
wrote. One interesting thing to point out is that sharing poetn/ seems to be 
more popular in mainland China. You may not find as much books about 




You could find To Ka Kei. She is very active In this field. 
The new chairman of Tolo' Is called Fish. He is a second year student 
studying Philosophy in Chung Chi College. The mail box of Tolo' is in the 2nd 
floor of Fulton Building. 
There is also a 2nd year student of Chinese Dept. in CUHK who publicize a 
book of his works, namely ‘Deep Thoughts All Eclipsed', which could be 
bought from Commercial Press. 
47 
2) Interview Report # 2 
Interviewee : Yip Pak Cho 
Member of ‘We poetry group 
Surveyor 
Venue : through telephone 
Date : 22 Sept. 1997 
Time : 3:00 - 3:30 p.m. 
Language : Cantonese 
Meaning of poetry 
A poem is a combination of words that express meaning, organized in way 
that provides aesthetic and emotional quality. Poetry is something that 
expresses the inner feelings of people. A poem conveys not only its explicit 
meaning, but also a deeper layer of thoughts which allows the reader to 
explore. It also has a strong emotional effect on the reader. These can not be 
substituted by other forms of literature such as novels. 
Contemporary poems are ess strict in structure than classical ones. But they 
are still governed by an innrer rhythm. It is the inner quciiity tbrt makes a poem 
poem. Because of this freedom, contemporary poems are more difficult to 
write. Readers also need more time to read in order to capture the meaning. 
This kind of freedom and complexity actually match with modern life. That's 
why some people said ‘classical poetry is dead'. This Is because being a 
strictly structured form of expression, it is not suitable for reflecting 
contemporary life. 
A unit devoted to poetry 
I have bought a flat for our group to enjoy poetry. The unit is within a several 
storey walk-up old residential building built in 1954. Surrounded by some tall 
buildings, the building seems to represent the situation of poetry in HK - trying 
to maintain alive. 
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The space is around 600 sq. ft. large. I hope it could be turned into a place 
open to public for poetry sharing, collecting and displaying poetry works of 
local poets e.g. hand-script of early HK poets, and poetry reading. As very 
limited people would buy collections of poem, I do not expect to sell books to 
make money. What I hope is that we could collect and display at least one 
book of works of each poet in HK. 
I would expect members of my group to hold that place in turn after office 
hour. As looking after such a place alone could be very boring, I am thinking 
of a program in which each one of us could handle some research work 
during that time. “ 
Currently the interior of the unit looks very old. I would try to retain this. May 
be use some old style materials to furnish the interior. The unit also faces 
Chatham Road, a street leading to the harbor-crossing tunnel. I would like to 
captum the changing image of this street but not disturbed by it. Lots of thick 
glazing may be used. 
Poetry in HK 
Its hard to tell how many people in HK actually write poems. I could only say 
that the no, of'famous' local poets in HKJs around 40. The no. of people who. 
are interested may be much more, may be several hundred. 
Poetry is beginning to flourish In recent years. May be due to the courses 
about poetry. In fact, there are some secondary schools respond to our 
contact and request for our magazine. Some students send their works to us. 
Some schools even invited us to promote poetry. I think it really depends on 
the personnel within the schools. By the way, one interesting observation is 
that there are quite a no. of people who are interested in poetry are come 
from Mainland China. 
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About poetry center 
I think as a design project, a poetry center is not only a feasible but very 
interesting project. Apart from performing the functions I have mentioned, I 
think it should look poetic at first sight. May be through the form or the 
structure. You should investigate, besides language, in what other form a 
poem could be. 
Apart from designing a new building, you could also think of renewing some 
old buildings for poetry purpose. Just like some artistic installation 
purposefully plugged into the fabric of old district. 
The idea of a poetry center as a center for broadcasting poetry seems 
unrealistic. There may not be enough audience and budget. May be it wi!! 
sound 
reasonable if its done in cooperation with RTHK or seme other media, using a 
slot of time in their channels. In fact, there is a TV program about literature 
called 'Space for Writing' which interviews writer and shows programs edited 
from literature works. 
Maybe you should interview Tao Ho, he seems to be some one who has 
many to say about this kind of project. 
For questions about poetry you should find Wong Leung Wor (now teaching 
in the Education Institution) and ask him about the rational way of integrating 
poetry with modern life. 
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2) Interview Report # 2 
Interviewee : Ms Leung & Ms Gu 
Staff of the Secretariat, Literary Arts Committee 
HK Arts Development Council (HKADC) 
Venue : HKADC, Causeway Bay 
Date : 23 Sept. 1997 
Time : 3:30 - 3:50 p.m. 
Language : Cantonese 
Structure of HKADC 
HKADC was established by the gbvemment^few years ago (It was former a 
government dept.). The council is divided into 3 boards: Artform Board, 
Resource Management Board and Strategic Development Board. Under the 
Artform Board are committees namely Drama & Traditional Performances 
Literary Arts, Music & Dance, Visual Arts Application concerning poetry is 
usually handled by the Literary Arts Committee. 
Grants policy of Literary Arts Committee 
Tbve Literar/^rts Committee consists of around 10 members. They wilt review 
sponsorship applications concerning literary arts and make the grants 
decisions. Grants that we gave are mainly for publicizing literary works. For 
poetry, so far we have support several books, set of books and periodicals. 
We have only supported a few activities such as The Poetry Festival, a TV 
program by RTHK called 'Space for Writing' and literary awards. It is unlikely 
for us to support the running cost of an organization. Other committees have 
done so, but only for major organizations such as HK Ballad or Chung Ying 
Drama. Projects involve multi-discipline will be submitted to and reviewed by 
the Artform Board. 
The committee try to distribute the fund so that more people can be 
supported. We try not to spend a huge amount of money on one project. 
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Applications will be reviewed based on the amount of people that will be 
affected e. g. we may grant less fund to a project that involves only Northern 
District than one that involve the whole of HK. We also stress the importance 
of educating the youth e. g. we would not sponsor the delivery cost of 
periodicals except those spend on mailing books to schools. 
Other organizations supporting arts development 
For projects that involve large amount of money, we may refer them to two 
major funds: The Arts Development Fund and The Jockey Club Fund. 
It seems that the Urban Council and the Regional Council also have 
committee to support arts. But L.do not know the scope and the scale of their 
work. 
References 
Our annual report explains the structure and budget of HKADC in detail. It 
also listed the projects that we sponsored and the amount of grant given last 
year. The report on 5 year strategic plan may also be helpful to you, it 
explains our future goals. 
You could use the information center here. Books that we sponsored are on 
display. There are also shelves containing newspaper cutting on arts 
organization or projects that we sponsored. 
52 
4.2 PRECEDENT STUDIES 
a) Church of the Light, Osaka, 1987-89, by Tadao Ando 
Located in a quiet residential suburb, the chapel derives its orientation from 
the direction of the sun, and from the position of an adjacent existing church 
building. The church 
consists of a recta gular 
volume(a triple cube), 
sliced through at a fifteen-
degree angle by lower 
free-standing wall which 
divides the space into the. 
chapel and a triangular 
entrance space. Access 
to the church is —— -
intentionally indirect. This 
creates a feeling of 
apprehension and 
heightened expectation 
about what will follow. 
n v r . _ T 
z 
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After the indirectness, one is rewarded by an expected impact of a cross of 
light filling the surrounding darkness at the opposite end of the church. The 
floor descends in stages towards the altar, with the wall behind penetrated by 
slots of opening in 
crucifix form. The 
floor and benches are 
made of low-cost 
wooden scaffolding 
planks, which 
emphasize the simple 
and honest character 
of the space. 
The restraint in use of 
materials and the 
simplicity of forms 
produced an austere and tranquil setting for the symbolic or embodied light. 
Light that, in a breath, transforms pure geometric space into dramatic space. 
The light and shadow provide movement to space. Provide the space with 
body and spirit. 
This project demonstrates the 
negation of fascination of form in order 
to emphasize the fascination of space; 
the creation of centripetal force using 
simple form with the direction of light; 
and enhance the experience by 
mastering the sequence of approach. 
Abbey at Senanque. The precedent of this church. 
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b) Church on the Water, Hokkaido 1985-88, by Tadao Ando 
i i ki 
V-
Located on a plain in the 
Yubari Mountain in 
Hokkaido, this church 
consists of two 
overlapping squares of 
different size In plan. 
The building faces 
toward an artificial lake, 
created by the diversion 
of a nearby stream. A 
freestanding L-shaped 
wall extends along one 
side of the lake, 
wrapping around the back f the church. A gentle slope ascends along the 
wall, leading to the top of the smaller volume, where four crosses are 
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visitors descend a dark stairway, and emerge into the rear of the chapel. 
The space is extended, through the fully glazed wall behind the altar, to the 
crucifix on the lake. The glass wall can be slid entirely to one side, allowing to 
open the interior physically to the surrounding. 
Ando has written: ‘I want to give nature's power a presence in contemporary 
society and provide thereby the kind of stimulating places that speak directly 
to man's every sense as a living, corporeal being. Moreover, retrieving from 
history's strata not form of style but the essential view of nature and life that 
runs through its depths - the spirit of culture, in other words.' 
This project demonstrates the extension of space into nature, providing a 
focus, and allowing nature to give fluidity, eroding the static order of 
geometry, the project also demonstrates the use of contrast of spatial feeling 
in the approach to enhance the feeling. 
Precedent ideas 
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c) Kaze-no-oka Crematorium, Nakatsu by Fumihiko Maki 
The crematorium is located in southern Japan in Nakatsu, a city with a 
population of 70,000 people. The building is situated in a public park where 
ancient burial mounds have been discovered. The crematorium appears as 
partially submerged earthwork with a few fragments of it emerged. The focus 
of the park is an elliptical field which dips at the center. As one descends, the 
surrounding landscape disappears from view, leading to a place embraced by 
the earth. 
• J™ ^ < 
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The crematorium comprised of three distinct zones which are loosely 
connected- a ceremonial area where funerals are held, a cremation area 
where final respect are offered, and a waiting area for the family, friends and 
relatives of the deceased. From the moment of arrival at the port-cochere, the 
path of movement has been prolonged to heighten the ritualistic experience 
of transition, establishing a tranquil environment. 
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Natural light plays a critical role in the design. Lights are carefully emitted and 
controlled by a variety of means, creating a characteristic particular to the 
space which changes the mood as one engages in ritual, passing from space 
to space. At the entrance is an open air porch with a column which is 
symbolically illuminated from the sky. In the oratory and enshrinement rooms, 
lights enters the space from the upper side-walls and its intensity is softened 
and filtered by vertical louvers. Within this sequence, the cremation area is 
placed around an interior courtyard with a reflecting pool. Outside vistas Is 
limited and the effect of light is dramatized by the reflection of water cast on 
the concrete walls. Following the waiting room is the only vertical space in the 
sequence. The ascension is accentuated by a double-height column 
interfaced with a sweeping curved soffit which are highlighted by a large 
skylight. Completing the sequence is the funeral hall. An octagonal space with 
three sources of light- horizontal, vertical and circular, with the apertures of 
the openings being confined to control effects of light. 
w 
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The light that enters these spaces is reflected upon the assemblage of 
primordial materials - wood, concrete, cor-ten steel, brick and slate. The 
ensemble of plain materials with natural light, with serenity and dignity, 
becomes a place for memory and a tribute to the final farewell. 
This project demonstrates the use of natural light and darkness in a spiritual 
way, together with simple ‘empty, spaces and honest way of using materials, 
a tranquil ‘inner environment is established. The sequence of approach and 
the flow between spaces is also mastered to enhance the experience. 
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ARC 6710 Professional Practice II 
/\ssignment Three By Raymond L M. Tsang 
Background 
a) Site 
Blackhead Signal Hill Garden, TST, KLN 
b) Program 
Poetry Genter consists of 
•Size ( sq.m) 









sub \otai 294 
G.F.A. 504 sq. m 
include circulation and service spaces 
Planning and Site Constraints 
a) Territorial Development Strategy 
According to 1996 Territorial Development Strategy Review, the area around 
the site is not under future strategic planning. There will not be new 
infrastructure passing through. Furthermore, no land will be reclaimed at 
the harbor near the site. Therefore, existing views to the harbor at the top of the 
hill is expected to maintain for the near future. 
ARC 6710 Professional Practice II 2 
Assignment Three By Raymond L. M. Tsang 
b) Outline Zoning Plan 
According Tsim Sha Tsui Outline Zoning Plan No. SI K1/ 9 the site is zoned as 
open space. The development could be seen as Place of Culture o 
Government Use which is under column 2 Therefore, section 16 application 
to Town Planning Board is required. Furthermore, in the explanatory 
statement, the site is described as 
‘ a est garden which gives local residents an additional recreational outlet. 
Together with the Middle Road Children's Playground, this rest garden ‘ 
constitutes another sizable district open space.' 
‘The signal tower o the hill has bee preserved and renovated to provide 
visitors with a good view of the harbor and the surrounding areas.' 
Although the statement shall not be deemed to constitute a part of the draft plan, 
it is not unusual to expect that the permission of the use may include 
conditions that enough area of public rest garden should be retained or 
provided after the development and the harbor views at the signal tower 
shall not be interrupted. 
d) Lease conditions 
As the site is an existing public open space, which is crown land, there is no 
lease for the land. As this is a government project under the Urban Council, no 
new lease is needed to be granted for the land. 
ARC 6710 Professional Practice II 
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By Raymond L. M. Tsang 
e) Plot ratio, site coverage, height restrictions 
According to Building (planning) Regulations, The site is considered as Class A 
site for non domestic buildings. Site coverage & plot ratio are as follows: 
Helgtit of Building (In m) Percentage site 
coverage 
Plot ratio 
Not exceeding 15m 100 5 
Over 15 m but not exceeding 18 m 97.5 5.8 
Over 18 m but not exceeding 21 m 95 6.7 ‘: 
Over 21 m but not exceeding 24 m 92 7.4 
Over 24 m but not exceeding 27 m 89 8.0 
Over 27 m but not exceeding 30 m 85 
.8.5 
Over 30 m but not exceeding 36 m 80 9.5 
Over 36 m but not exceeding 43 m 75 10.5 
Over 43 m but not exceeding 49 m 69 11.0 
Over 49 m but not exceeding 55 m 64 11.5 
Over 55 m but not exceeding 61 m 60 12.2 ‘ 
Over 61 m 60 15 
f) Car parking provision 
As parking standard of a poetry center is not specified in the HK Planning 
Standards & Guidelines, we should look into its statement of intent of parking 
standards for community facilities (as stated in the general notes, for all 
unspecified commercial and community facilities, provision shall be as 
determined by the Authority in line with the Statement of Intent). According 
to the statement, 
' e provision of parking for community facilities should generally be 
limited, on both traffic and land use grounds to operational requirements. 
Users of community facilities will generally be expected to use public 
transport or public carparks.‘ 
ARC 6710 Professional Practice II 
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The standards for churches is also listed as follow for reference 
Type of 
Development 
Parking Requirements Loading/unloading 
Requirements 
Standards Remarks Standards Remarks 
Churches Up to 1 car 
parking space for 




other places of 
worship such as 
temples and 
mosques. 
- In determining 
parking 
requirements 
within the range 
of standards 
give account 
should be taken 
of such factors 
as location, size 
of church and 
proximity to 
public transport. 
-One bay for a 
coach where 
practicable. 
/\ccording to the statement of intent described above, taking account that 
- the size of the development is small 
- the site is proximate to public transport 
- a public carpark is located next to the site 
it is not unusual to guess that carparking provision would be limited to 1 
loading/unloading bay for lorry for the small library, and 1 private carparking 
space for staff. Users of the reading hall will be expected to use public 
transport or public carparks. 
ARC 6710 Professional Practice II 
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Untl area cost • 
(HK$ / sq.m) 
Estimated Cost 
{unit area cost x area) 
Poetry Reading Hall 150 19,760 2,964,000 
Library 294 14,340 4,215,960 
Gallery 60 13,470 808,200 
Building Cost HK$ 7,988,160 
Based on 1st quarter 1993 with 15% increase p.a. for 4 yrs i.e. data x (1.15/ 
The data uses: 
-theatres (including seating & stage equipment) as reference for reading hall 
-branch/ local libraries as reference for library 











$ 391 ’ 420 
$ 103,846 
Breakdown of Building Costs 
ARC 6710 Professional Practice II 
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Project Cost Estimation 
Site Development Cost 
include preparation, formation, drainage, and landscaping 







Cost of furniture (15% of building cost) 
Professional fee for site development (15%) 
Professional fee for building (15%) 
Gontingency (15% of building cost) 






on site development cost (15% for 1 yr) 
(including professional charges) 
(2,700,000 + 40500) xO.15/2 
on building cost (15% for 2 yrs) 
(including professional charges) 
(7,988,160 + 1 ’198,224) X [(1.15)2-1]/2 
on furniture (15% for 2 yrs) 
Total Costs 
= $ 232,875 
= $ 1,481,304 
= $ 386,427 
=HK$ 16,788,436 
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Contingency inflation 
Professional fees 
Furniture Site development 
Breakdown of Project Costs 
Building costs 
Project Finance 
The client is Urban Council, hence the budget will be from public spending. No 
loans are required. The center will be managed by a house management unit 
under the curator of the center after completion. 
ARC 6710 Professional Practice II 
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Development Programme 





Preparation of site formation : 
and tjr^nndation plan Resubmission i n d 
.^.^JgQi^^j j f l j jg^ i f l j^a p p riva I 
Prep&re application 
tfinrisr Tenqler & ^^d f^rant Site fconstructiqn (4mth) jgjmp 
tenjder 
Prepare building & 
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Professional Fees 
The project estimated building cost with inflation is HK$ 9.28 million. 
The project is under Group 1. 
The fee for $ 8 million to $ 20 million is 7.45% * giving $ 691,360 
The fee for $ 4 million to $. 8 million is 8.05%, and on a max. value of $ 8 million 
the fee is $ 644,000 , 
The higher figure applies, therefore 
the fee = HK$ 691,360 at 7.45% of the building costs 




(max. 10%) $ 69,136 
C 5% $ 34,568 
D 20% $ 138,272 
E 35% $241,976 
F 30% $ 207,408 
Total HK$ 691,360 
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